Eliot Porter —
Number 1A. 1948
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This composition by Vincent
van Gogh holds together by
virtue of its closely related
colors and its repetition of
circular and oval shapes.



This painting
emphasizes the
surprising similarity in
form and texture of
the billowing clouds
and the clumps of
foliage — a similarity
not often noticed, but
which becomes the
visual theme of this
image.




Parts in a Whole:

In the following work, one sees recognizable forms at a small
scale . ..

And then something entirely different at a much larger scale!



What seems to be a crowd of look-a-like men wearing sunglasses . . .




. is only part of a larger crowd . . .
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. . . Which in turn becomes. ..




. .. a small part of
a portrait -

Hlustration by Hans-Georg Rauch for En Masse. Permission of Macmillan Publishing Co., Inc., (¢) Rowoholt Verlag GmbH, 1974



... of Mao Zedong.

And once we see
Chairman Mao, the
individual men in
sunglasses seem to
disappear.

Hlustration by Hans-Georg Rauch for En Masse. Permission of Macmillan Publishing Co., Inc., (¢) Rowoholt Verlag GmbH, 1974




Individual marks in an image:

Parts in a Greate
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Upon getting closer to the canvas surface, the facial features fade into . . .




In this larger-than-life portrait,
titted “Fanny 1982’ he used a
different strategy . . .
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Chuck Close at work making “Fanny” in his studio (left), and the
finished painting on view in the National Gallery of Art (below)
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Sigmund Freud
The Interpretation of Dreams 1899

sImportance of dreams and the unconscious as
valid revelations of human emotion and desires

*Exposure of the complex and repressed inner
worlds of sexuality, desire, and violence

Andre’ Breton
Surrealist Manifesto 1924

"psychic automatism in its pure state, by which
one proposes to express - verbally, by means
of the written word, or in any other manner -
the actual functioning of thought.”



Many interpreted this art as expressing the moment-to-moment experience
of being a human being in a strangely modern, uncertain, and frightening
world. There was, in this new art, an element of self-revelation, it betrayed
the mystery of psychological release. (Automatism).

In the typical abstract-expressionist
painting one did not see what the

artist saw, or even what he/she imagined,
but rather what the artist DID.

The term:
“ ¢ ¢ ¢ ”»
Action Painting

was coined and soon stuck.
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Jackson Pollock —
Number 3, 1949: Tiger




Jackson Pollock —
Number 1A

1948




Jackson Pollock —
Convergence, 1952
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This traditional 'stgﬂ-e of painting embraces,

and emphasizes, an inherent spontaneity in

its process,

Form's can be somewhat abstracted or
suggested, with a sustained appreciation for
the r}\gﬂwmicang beautiful mark,
f)rushstroke, or

's-plaﬂ"er.

*See handout on Zen in the Arts
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Sesshu Toyo (1420-1506)

Haboku Landscape
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Liang K’ai —
Sung Dynasty, ¢.1200
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Eliot Porter —
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